Arabic Calligraphy



Introduction

Arabic is both a language and a script. Origraly, as &
purely spoken language, it was Jsec atthe courts of the
powerful Arab wibal conlecerations such as the
Lakkrmids anc <he Ghessanids, who wee faviediior
ther Lradilion of ord pocty. These confecerzdons
were based 1 southern Iraq ard Syria, lands which
were ruled by the Byzantnes, weo cortoled the
Mediter-anean countries, a~d by the Sasarians, who
ruled Irag ancd l-an. With the birtn of the [slamic state in
Arabia after AD 622, these lerds eventuslly bocame
part ofthe Isamic emaire. Avabic belongs to the same
family of scripts as Hebrew, Greck and Latn, ab of
which derive Utimatery from the Phoenician dphabet.
developed i the -ale second mllennium 3C. The
origin of the Arabic letter saapes s sLll a matter of
scholarly dobate, out it seems most el that they are
derived from the form of Asanaic scriot used by the
Nebtagans, wiose sumptuous capial, Petra, stil
surives in present-day Jordan

Arabic was the language In which the Quran, the
Holy Book o e Musiims, was revealed throwgh the
intermoriery of e Archangel Gabriel to the Prophet
Mohammad outsids Mecea in the eary seventh
certury 2D, and the scriptin which il was subscquetly
witten doswn, The langage and the script were thus
endowed with greal sincity, and every cfior: was
made when copyng the Qurin anc other religous
tets to write as beautiuly as Jossble. In the early
period; the style of scriot usec for religious tesds and
subsequently for monurerta: hscriptons was an
angular one, commonly known as Kudic. Everyday

corraspondence, at thet ime on 9ayTLs, was wrilen

in a rmore rounded cursive serizs. Tae anguar scrpt
which. by the tesfth century, had become increasingly
elaborate arvl evbelished, vizs gradually suoerseded
by more legble cursive sripls, one of which was
Naskh

Tre expansion o e from Span to the west, nto
Afrca and as far east as Irdonesia led fo the widespread
ifus on o he Arabic anguage ard script, Because it is
incumbent upon Musims to read anc recte the
Quridr in its original Arabic, the hnguage was
frequenty leamt dongside loca. larguages. In many
cases the Arabic scripl displacesd local scopts. taking it
beyonc the sphere of the Arabic languzge isel. L was
employcr write awhole variety of anguages such as
Persizr, Jrdu, Dari, Otlorman Turkish {unfil the
reforms of Atatur< in 1928, wher tne Roman TLrkish
alohebet repiaced ) and unll eltively ecenty some
ofthe languages of Indonesia and Maaysia. Afer sc-pls
wing the Roman alphabet A<be is the most
cornronly wiitten scr pt in the world

The Arabic script conlinues o fcinate ard insaire
The famous Persan. caligrapher, Mir “AF of Herit
(c1556), gove the follow ng advice to these embarking
on te task: “The caligrapher needs five thngs: & Snc
temperament, 31 understanding of caligraphy; a good
hand. the abilty to erdure pxin and a perfect set of
mplemerts,

Venetia Porter
Deptmert of Oriertsl Anviqurics, The Breis Masean



Naskh script

Naskb, ic Marly means o <2y or the copyiscs
of the six major cursive Arabic seripts, the
b el sl (s pens o sofe) trat ware
established during the ter ry 4D. The origins of
Naskh o b raceback 16t o it camiry
but at that time the script lacked refinement and was
used mainly for correspondence.

1 Ibn Muglah, the great Abbasid calligrapher and
vizier (d 940, sblectad the s cursve s o rgorous
became the most popular

script suitable for the Qur'éin are usually attributed to lon
al-Bavewts (d4.1022), the second great calligrapher of the
Abbasid period.

In che chirteenth century the style of Ibr al-Bavawits was
made more graceful by Yaqit al-Musta‘simy, the last great

The Arabic alphabet

calligrapher of the Abbasids (d.1298). Yaqt al-Mustasi
was also respansible for making changes 1o the shape of
the reed pen that had a remarkable effect on all six
scripts. He steepened the angle of the writing edge of the
pen and left it thicker.

In the fifteenth century the Ottoman Turks favoured
Naskh as the most congenial script for copying th

They set it apart for ths task, labelled It khadim
in {servant of che Quran) and raised it to new
lewels of perfection. But it was not until the nineteenth
century that Naskh was to reach its peak, at the hancs of
Kadasker Mustafa Izzet Efendi (d.1876) and Mehmed
Sevki Efend (d. 887), in Istanbul. Their supremel
beautiful Naskh has inspired calligraphers ever since.

ry

Nasih isstill the most widely used Arabic script today,
with more Qurns capied in it than in all other scripts
put together.

Arabic, lie Hebrew and Aramaic, is written from right to lef and its alphabec consists of 28 consonants. Short vowels

are represented by signs above and below th

e lecters (see page 18). The alphabet is written here in the unjoined

forms of the Naskh script. The Roman letters indicate a sound equivalent to that of the Arabic

The fine grey horizontal rules serve as a base line

Most Arabic letters vary acconding to their position in the word (initial, medial or final) and whethier they are joined or
unjoined. The letters below are the five variations of ha' (H) in Naskh script. Some scripts have fewer variations. Some
‘of the variations of each letter are given on the explaiatory pages, and some on pages |9 to 2
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Getting started

Today, when ic comes to calkigraphy
tools, we are spoiltfor choice. Art shops
offer a variety of writing implements.
with ibs of steel. glass, nylon fibres, stc.
in many different shapes and sizes,

But the best tool for Arabic callgraphy
was, and stil i, the reed pen. It is not
only More practical than most of the
ready-made pens. but it is cheaper too. It
allows you to create a writing implement
that suits your vl hand posture and
wriing angle, rather than having to adapt
your hand to a ready-made pen. The
ideal reed, which grows in swamps
shallow waters, is prepared only when it
is completely dry. K is cut with a heavy-
duty lenife or scalpel

Follow these five steps to prepare your
first reed pen.

Writing angle

Before you tackle the alphabet, test your
pen by drawing some diamond-shaped
dots. The pen should rest comforzably
between the lower knucles of the
thumb and the firs: finger, a5 in the
illustratior.. Press che pen diagonally on
the paper and pull it in the dircetion of
the arrows. When you manage to draw a
diamond-shaped dot with a single short
diagonal stroke that means you are
holding your pen correctly. I not, ey

e i ase sl
smm vailable ut gardon contres or
roady-cat recd pen from dn
74 Top s e ulwcs in
ol maseiais and recus it
to the appropriase angle.

Work a the end furthest
Jrum ey bulge. Tlold the
recd firmly and cut iy
o g seuap g

ip kmife o7 scalpel.

again. Make sure the full width of the
slanted nib is touching the paper and
that your pen is moving in the direction
of the arrows. This s the basic writing
angle, but when you begin to cof
individual letters or words you wil find
chat & cercain amount of pen
manipulation is necessary to achieve &
pheasing contrast of stroke widths,

Ink and ink jar

Inks suitable for practising include black
Indian ink, Rotring black drawing ink, and
any calligraphy ink. In order not to fi

the pen you need to make an ink jar

Find a small watertight jar or plastic film
container. In the past calligraphers placed
a small wad of raw-silk fibres inside the
jar, but nowadays a small piece of nylon
tights o stockings does just as well. Push
chis into the jar and pour in enough ink
0 be complerely absorbed by the fabric.
No excess ink is required. as the source
of ink must be the ink-dampened fabric.
This prevents overioading the pen and
creating unsightly blobs.




Guidelines

To prepare your practice sheet. use a soft pencil to draw the base line
(middle line). Then draw the upper and lower lines at equal distances
from the base linc using the height of the letter off as a guide. In Naskh
sceipt the helght of olf should equal five dots of your pen placed one on
top of the other. Use a white firly smooth matt paper for practising.

Stroke-by-stroke guide

The unique stroke-by-stroke
instructions on the following pages
show you the best way of writing
each lecter of the alphaber. Try to
writa sy, following the.
instructions. and moving you pen in
the direction of the rrows.

To creaze the shoulders,
nake a cut a each s

o an
ke perralte s,

Al for & mib widh of

aout 4 o o less.

Plage the e on  hurd surfuce
down the niiddlc.of the

‘o stit is reguired if the

il o he i e 4 o,

f

Proportions

Proportioned letters like this are designed to help
you appreciate the correct shape of cach lecer
The diagonal-shaped dot represents one full pen
width. whike the circle indicates half that width
The proportions should serve as a guide only and
need not be sirictly adhered to

Learning stages

A5 a beginner. your feaming process should
be divided nto three basic stages, as n this
booklet:

1 Mufiadit single leters (pages B-18)

2 Murakkabit joined letters (pages 19-21)
3 Kahimét words (pages 22-25)

You should anly move to the next stage
when you feel comfortable with the
previous one.

.

Extra effort!

Do ot despair if you 5
find chese four &
lecters extremely

should give them
extra effort.

Can he uib g s gl of whomd 45"

c angle will depend on goitr Rand

i ot e 10 ecit e i fo
acl

watisfactory w
Dip e pens it the Tk far and attod it
t0 &bsorh plemty of ik before gou star.



Stage One: & : single letters

Strokes alif
Initial, mediat unjoined and final unjoined

Variations

\

Medial oined
Final joined

Propartions

There is another

5

che end of the

One variation of each letter i ward anly) which is
written very large sa that the similar- o the final
shapes and pen angles are as unjoined and joined
clear a5 possible. You will find Tt 14 below, but with
much easier to write smller o dots beneath it
A [ Strokes:
This is the 28th letter of the alphabet. Final umo\{ed
It is placed here in order (o acconmarate
the three similr fotiers b, (@' and thd on 3
the opposite page. The carrect alphabetic
arder i featured on page 5. i 3
The dots of .
tecter are ot 3
countad as
serolces
Proportions
Variations
= sl

A vodal
™

L’ Final joined
T




b’
Final unjoined

St

3

Final foined

Variations
P
. g

Medial  Initial

oo S

Stroles:

2

o

]
N

e
Final unjoined

Variation of the letter:

"

e as b, bt with twa dots above and 1o dot below

Proportions

tha'

Final unjoined

Variation of the letter

A\

L

L/

same as b, but with three dots above and no dot below




jim

Final unjoined Strokes

Varations
. . .
Use the right corner of your nib to
Gutline and fil i the lower end of the
Final joined Medial Initial lettar marked here in black.
Proportions K" Final unjoined ha" Final unoined

*

Variation of the fetrer: Variation of the letter:
same as jim, bus the doc placed above | same as jim, but with no dot




Strakos
A Variation
’ A
\ Media oined
Final joined
.
Proportions anal

Initial, medial unjoined
and final unjoincy

*

Variation of the letter:

dal
Inital, medlial unjoined and fina unjoined

same as dal, but with a
dot above
Strakes zay 3
Initial, medial unjoined | Inicial, medial unjoined and final unjoined
and final unjoined
! *
3

V4

Variation of the leter:
same as F, but with a
dot above

Proportions

Tip: Use the right

niarked here in black.

Variation

Mecial joined
Final joincd




o

Final joined

Variations
—_N

Medial

——tt

Initial

sin
Final unjoined

shin
Final unjoined

&

Variagion of the ctter:

chree dots above

cp(

Proportions

sid
Final unjoined

LJG—-&Q-’O

Final joined

Varfations

Medial

Initial

did

Final unjoined

.

Variation of the lecter
same as $4d, but with a
dot above




Strokes,

Proportions

28" Final unjomed

4

Variation: same as
£ but with adot
abov

“ayn Finat unjoined

Variatians

® <

Finaljoined  Medial Inital

" Final unjoined

Variations

ko

Medial

Final joined ‘h

se the right corner of your nib to oudine and fil

ir the lower end of the letter marked here in black,

Proportions

Strokes

: ~
se e rigrt
comer f your nb
o outine s i i

Tip: Use the right
orner of your vib to
outline and fill in boh
the top crescent and the
lower end of the letter
marked here in black.

ghayn
Final unjoined

L]

-

Variation: same 25 ‘ayn, but with
2 dot above




Strakes 2 Final unjoined

4

i a

Proportions

Variaions
. . ,
Fialjoined  Medial  lnitial
Steokes, 70 AT Pl unjoined
h '
i
Proportions
Vartations

B & 3

Finaljoined  Medial  Initial




S L4

Use the right
corner of your nib to.

& outin and l nthe
end of this special

henrzah of the fetter

Proportions

Variations

Initial

Medial

Final joined

Kaf
Final unjoined

For further variations of nitial and medl forms of
the letter kf see pages 19 and 20.

Proportions

Variacions

g

L} Final joined

Im Final unjined |- Strokes




mim

Proportions
Final unjoined

Stroles

A

.
~
pd

mi
Afternatwe final
unjoined

Propartions

A A

Tip: Use the right comar
of your nib t outline and

A R
e e b Fapres | vt

nUN Final unjoined l

Strokes

Variations

.

& i

;\ Medial

.
L}' Final oined




ha’

Strokes
Initial

-~

Proportions
Media
‘ Medial .
- A ;
For the proportians of the various forms of this
o Final unjoined letter see pages 20 and 21
WAW Inital, medial unjoined and fina urfined Strokes
i
2, j
Variaton
" Medial joined i
Final joined

Proportions

Tipt Use the vight corner of your nib to autline and fill in the
Tower cnd of the letter marked here in black




Hamzah

Hamzah cepresents 2 glotcal stop. the sudden closing of the thraat as in the London
cockney bu'er (butter]. ft maincains the same shape wherever it appears.

Proportions

Bl

Hamzah can be found on its own (1) or combined with other letters.
2). When combined, t should be written with a smaller pen

Numbem ﬂﬂﬂfﬂ Krabs: i w: s[!(a’ﬂi of auimber nepresttiiion (A %md B belevi). Sysceny & is used: Inthi
‘Caston e B the A eont ey it S, B ity SRS Barh eermand weskern parts:

O e o

Orthographical signs

Usually witten with a smallcr pen, the orthographical signs represent short vowels and are positioned above and
below the latters according to the grammatical system to indicate that the consanant is ollowed
They are designed to ensure the exact pronunciation of the text, especialy the Qur anic verscs,
The letter b3”is usad here to demonstrate how the archographical signs affect pronunciation.

bya.i.u. etc

toowln mafi0n lomwin merfie shaddaly sokiin danmah Kessah fothan

w 0 2 rd
3 R oy wg { i, 4 4
B w“ L T et esers® M:w\i:"'
5 % 0

: . »
Z P
sourd:bin  sound: bun sound: doubied BB sound:vowelless  sound: by soundi b sound: bo
Meddoh, [e——
Y Dedm:‘s st | - S ;
 undotzed lotters such ab st anet 5 sl placed 4 N
! H
st e s o o bl £'/" V2R H 3 )
it two dots above. Corn el | DS 00| iy i, % §
fined " g 171 and b | e e L :
e wiord bomner (hage 237 irdoned s 5 z 2 | e sty
Aot s thal iy b placed sbove| 14 ectvaly, They hep o & The use o enhoges
cresee awsually |
§  SiEnoindicare thac an aff must be ‘balanced coxt. - e
Y. poncunced even it s notwritren other eners felyerd




Stage Two: i joined letters
This section is designed to show as many oined lettars as a begmner shouid need to practise at this stage.
To illustrace al forms of joined letters is beyond the scope of this manual,

2 The gradual
narrowing of this

1 Inital ba has stroke is
two different achieved by
forms: twisting the pen

very slighty

(3) closed ifatis
clockwise,

followed by an
ascending letter
I}
(B open iicis
followed by @
descending letter
tfa. Ib) 3,4The
proportions of
inial oy are
diccated by
whether it s
followed by a
descending (3) or
an ascendng (4)
letter

1 Notice how
dilis yritcen
above the base
fine by one dot.

5 inital kef,
known as kaf.
sy (sword like),
followed b
different letters,

& Final joined ki

propartions from
the unjoined one.
Compare this
joined kaf with
the large
unioined version 7 Another iniiak
on page | kaf. known as kaf
Zanndd (arm
fke).

The chegn o pages 1910 21 i i by el graphers’ practce showts ko n Arso a5 tesuid i ac gy
ard i Rrksh o i,



1 Proportions of
initial kaf zamia
This kif can also

b used as media.

2 Propordions
of medial kaf

3, 3a Two forins
of niial .

, 5a Two forms
‘of medial in,
4 Final joined

7, 7a The word
hamd (raise)
written n two

different medial

& One way of
witing the
word nimat
tbounty). 8,8aTwo
Nortic the forms of medial
a 5

9 Final joined
ha

10 Another
form of
medial ha




1, ta Two forms
of final hi' when

letters 6al or - 2 Proportions of
b, ane form of medial
ha

4 Variations of iral
joined afff
N magsirah or 13,
3, 3a Final 5 or P o a5 18" 51
final it \ ol st
moqsira ) : ord )

returning yi ).

7 tnitial 18" known
as rd’ rabman
“This form of 13"
cannot be used @
writs the letter

5 Sorme of the

letters that can

foin 44" sayft
(see4).

6 Extendable
tetters. The
exended width
of any of these
letters should be
bugween 9 and
12 dots of the
pen

, 9 Proportions
of lamalf (the
letsers im and olf 19 Special form
combined). reserved for

writing the three
joined lexters of
Alah, the vame
of God. Inital alf
should be added
at the beginning
<o complete the
name.

alphabet.

12 Proportions.

of foinex
lamalf, See 8
and 9 far
unjoived
forms.

11 One form of
the name of the
Prophet
Muamemad.




words

Stage Three:
The Arabic words below have been slected to demonstrate nat only all the single unjoined letrers of the alphaber,
but also many of the variations of joined iniia, medil and finalfecters.

Differcnt pens have been used, hence the variation i size. The fine grey horizontallines are base line gurdes.
Practise by emulating each word several times until you achieve a satisfactory resut.

el

2ugdn ey
. .
S
al-hukamd i 5e nen it mushtarik <. 30c e nibp et




walid

barah Ll

mihedth s

muhloh pe- o

nadi s




botadahu o
-
.
. -
&
%
jin s almishah ks e noshabat i o sharik ine-
K/
»
hikmah 1 stk ke

atFtimad el - ce g T I ) batalan 11

‘Caltigraphy is idden in the tcachings of the master, and izs betteyment fies in amle and continuaus practice.
Attributed to *Alf Ibn Abi Talb, the fourch Caliph (4 661}






Gallery

Unlike some scripts such as Jall Thuluth, Tughra and Jalf Diwiri which have been treated in imaginative and
exporimeital ways, Naskh, @ script favoured for its carity and legibility and therefore sometimes considered
“ordinary’. has not in the past been subjected to more individual mterpretations. A text in Naskliis usually written Lo
be accessed easily or £0 be read. Here are sorme attempts to break with this tradition. The four featured pieces are
intended to be primarily visual compasitions.

# man belongs where he setles. and not wheve e grew up: wher he Js now. and not where e was born.” Anciene Arabic proverb

e caligraphic earks on pagas 26 co 29 s By the aizhor:




The stter is 0 vell and the vei( 15 feer.” a-Nuffart (4.965)




Dowsbt i the fst gradk: of convictor, b-Ghazi d.1111)



from a posm by d-Halk (922}




Naskh past and present
Naskh is one of the oldest Arabic seripts sil in usc today. Its survival is due partly to the face tha i s the script used
€0 e the Qurn throughout the Islamic world. Its worldwide use has led to the development of many variations.
For centuries novice calligraphers have begun with the practica of Naskh, a tradition which is st maintained. Thore
scems itce doubt that the supreme beauty of the script will continue to be sppreciated by peaple from many parts of
the world for many years to come.
Following is a sefection of pieces in Naskh script, from a variety of periods and places, showing its versatiity.

LE

ke
N
il

2, A
2R A

Ve 7
T e ?
Aty Rl 3t
§ byl i
Al o
Gelhags o e
f ”"ﬁf\g i S 0 N Mottt
B S i o clphon
e A Hamdah (14391520 I this o whitn s
7 B B e e

arefurence w0 his grey hair, old age. shaky head and
poor hiakh. Shaykh Harndullah produced forty-seven

copes of the Qur'an in all and was knawn ax qibiat
ol-kuteab the Callgraphars’ iodestar:

A page from KitGb at-Asi by lon Bibaveayh (d.991) wriccen in
whatis known as Whrrigfscripc (Naskh- 73qi by Muhmrmad ibn

alligraphers of s age and master of the farnous callgrapher lbn
a-Brw6 (d. 10221

Surah | o-Fatihab). “The Opening' from & capy of t1e Qur'dn written in
stankul in 183 by Hatie Gsman (1643.98). Osman, who was the
callgraphy master of the Ocoman Sultans Mustata [ and Anred I, had
developed a Naskk: syl chat i distinguished by Its clanty. Thi style
becama the scandard for those who copied t1e Qur'an after i




[P

I R e -
SO G AAT S

Sarah £ fei-Nasr) Succour’ fror u copy of the Qurin
printed in Saudi Arabia in 1353. It 5 wiition in # madern and
elegant Naskh by Osinan Taha,

N

— g —. —
I S 0 -

S ntere st Lang

SR S R0

Lo agilite b

i el S
|7 g gagdiay |

Surah CX (a-Nagr) Suscour’, written in wht is lown 25
Indian Naskh, wil 2 transtation of the verses  Urdut [nis
cony of the: Qur'an was princed i Suuch Arabia in 1 989 with
norefurence to the calligrapl

ST 5
R ETTTRVS i P
ELg 3, AN o G g4 M‘

S
St T s e L»ﬁ;;; 5 2 AE2eng netes
e s S RS R A8 SN
poarn i Arabic w“m adxF:m} ::'( =

&

st loved o

v
%

paricUar poemiprayer
Surah XCVIl (ol Qedr) Predestination, beautfull writcen in bold
modern Naskls that carrics vesriges of oidsr styles. This ¢opy of
the Qur'in was printed n Bricain. Neither the production dyte
nor the name of the callgrapher i given.

Lb});,@!;)ﬁsg_al_’.,lj_%,gtwwﬁj_.;f&wi

Arabie desktop publisling fonts baseq on Naskh scnpe. though farctions: and w el used, look very rigid and mechanical when
cermpared with handuritoh scrpts For s rezson nevs cosies af the Qurin are sl reproducea fromm or inas M e by
~encuned caligraphers and noc typesel

Compare this piece of Lypesecting with the same sertence veteen i1 Naskl across the botiom of pages 24 znd 25.




‘Do not be afraid of failure, or indeed of
copying too slavishly. Once these
processes have become part of your
experierce, your seff will ensure that the
letters become your own.’

Donald Jackson
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